O{MsIATL, MIB6H M13(2026.4.), pp.319~346  [DOI http://doi.org/10.22772/pnujws.36.1.202604.319

Uolxlzle} T () okzeit smlis

RE

— OlEJAE ‘AlO|(Simi) AR|SHT*

| SXH
1L A& 4. AR o) ol AE
2, ‘ofzeX¥ HuluF ‘A E(Simi)
3. dolxgjot gt o4 5. A2

| == |

2 s HelRIRlorE TR o Hofze|7 o] 3t ofE| B Sote
US4 Ao e pAskar, 11 wiAA[E ofZe Rt Hiujy S| WA 4
S}, Aote|zhe] Hujy S Farlete] et 3544 7130 7|Rkste] sy
o, ZZols fFEet & WARIE Sl v wEA| St ar Qlok Jgole
A} 5ot G2 oA B S4A ARt qie] sk 2kEstat glem,
o/de] Aot FAVIE £sle Aate FRITl vEe Stk o=k ZA1214 of
2 % A= Lol 2ote] o1/d oFE|AE Alm|(Simi)E Al = Ao, T19] Sofel '
Z opzE|gt HmUEA] HAAE BASIATE Al TRt 2ollAf o4 o] Ak,
LA A, 2 T o] FAIE v, o & okZE R HujuFol] = 2 9,
g% Bk AR S AR E]E Lol x| 2ol glgtoll A Wk o 2 A H= A
TPl ARl QIAE PRk Holl FESto], o] oFE| B HAIX] 7} o)A
2lot Ak219) Al Hatkg AqHdshs S8 7IAI9E =53tk 2EA R B

+ o] ktte a5\l oalulat Weel daATACe] AU wol £E ATl
(NRF-2025S1A6B5A01003729)
o ZB|gha ek - ol g7}l 4s agysba@gmail, com



£ Uel|jof o4 ddte] Tt 2ot de 301 A Pﬂ = 7‘41131 =,

mi7fskE Ao 7153l A= Al
T2 7HA7F FAIA AL AR ARl Al e = ?LTE‘_EII’- ‘213—% 04’"‘111 OPEPP Al

Aol o AV HvUF MAPF =L Qa2 AARRIC

ZFHI0] - I, Lpolx[Z]of, o/d oFE|AE, Aofzelr), ofzeiRt Hu|u

1 AE

e obtelzte] su]uze AT HuluZe] digh 5§ ]z 5 of
b =S AR ol FEIR "kl ik ofzejrioll A Huy&
2 HaIsioh A AR S clated, ofzelt o] A )
Q1 2kdo] obd F-5A1A - WAIA W Lol ofsfishs e Hof &t
o}, 55 1 AHolzal7 Rz soju o] 2] wial g7 o] gl ARSI Wl
817} S| LhehLk K| eloleh. Aobielzlel| At F2 Lol K|elote]
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322 Uolxjzlot el (Motzalzt HojuE AH

Tk olE 50 of® 7i7} A1 ol A o4 vlstshe 8ol & ARgs)
H, A= AAAollAl E2 BolE 27 AR 71sAdo] =t Eﬂw‘ﬁl
AHY2of|A o/ dF0] leFo] AR 22 28 AP, ol 2SS A
ASTE 2% 25 lofof fital AZsHA| Hlet ol W%‘O—QS
o2} =okE REE E ofu et A =o] A= P ] St} whebA o4 ot
2B HARE E48k= A2 TA] e Ak Jtshe 2ol of
Uz}, wolx|2jof Ab2] o] Al &ttt ‘Eﬁﬂ*‘i ﬁﬂﬁ’ﬁ}% 23t A5 A
o]7] %= s}t

e of=E EAlCM e v eR, tolx[2|oe] tiaEA]ql o4
O}E] AE Q] ‘AlH|(Simi: Simisola Bolatito Kosoko)' 2] 22}of| A e = 1|
AAE AoRzRE wlu|UEe] S=4 ASIALA} Stk A Alvle &
22 HuYAEQS Aslar thefdt ZofollA Bgstal /1o, Aof
Stk g Hol A AAeIH & Q7|E el glek, £ A Alo]
I} AL S Bofo] ol gl AR, A WAL TEA 719 A A3,
O3] A O3k, 0] A 5 et AU FAE o)A 7
A=A BRI ol Ba) Yol zlof ol ofelAESe] ot B
o) 2ok LA AR Blw, Aokzels) hgEstlAe] of
24 o) ool Hshig g

2, ‘ofzERY HWYUF

HuUE 2 @AIAE ofZE|7IRISoAl HAl Ao Gofoltt. st
AE2 ol o7 Bl AmEe] ] Ul = vlRsh] e g
o} & 1 J]:[L Hu|UZL o] oj A7} 50 o Aol AFo| & 4= oqr,}
ol 9-2 FF ulute] thafo] He}, Eat ofzalrleks Al T
At

EXJIEHT}%‘—?%} o, Z} Aol 7F8h= o1 4d0] & ff&—%ﬂl-‘é—
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FA =t Al A4k

ol tha-4 o7 Qlsf ofze|rt o dSolA 71 A #HlmY]
T 21 A85taL oJu|E sl sk 2 off). 1 Au ozt of
FollA= 049 4l dAukE =A42Ql o] & So] s grew, o2t
‘oz )7t #|u| U E(African Feminism)'2 B9 ThFRt A% 4] - A4 A
&2 o]F11 Q)tHDecker, 2018).

ZE| T (Steady)= "5 91/d, 53] ofZej7t EAl o dSoloFd = 2=
O] wjuy A2kl gk, "X EE H|u| U2 o] AA| HE oA
JlolgiF 1 Fgeleict, ARES ofmelzt ulUES o1 4 -
S YA ojghs YA 0 R TSk Al Ao R Y5
M, g4 0% QA=A #w|yZH(humanistic feminism)' €] 574
thal Ay skt Steady, 1996: 4).

ojgfgt ol |7t Hw| &2 7|24 0= WS uiAISHA] b=t E3E
s5A9] 29k, AT oA, WAIO A, 7HE AR AA Y] slES 3
2 7HX &2 Al R HRlvh ol A o= ozt AlS]of|A] o4
O} A o] el ol 5-sA1A 4t HAsHA AA = k= Ha o
o] itk webA] ofZejgt Hiu|U &2 0149 HPE FSHAAN = 55
Aof ohg, H-gt At o] 23}, FAdvte] A 5 E3E 7RIS FAll
F7ohe WS Zheth of2fet B ofzel7e] tiset, 551
oflA] Uefth= o442 A4 o] i3} /b2l 71 st A2,

oFLel7} o} 0] A il i el thstel b vk 24 5 7}
A 7414 A7 ek, A S]] tleRt oAt e %
o4 S 7120 2 ol A 0.2 5|1 i Aole, S
A58 71202 oel} ofo] ‘FUelF of 0 Felo] 159
S5 A - ARS] 2] wigto] ThkEl= Aok o] 23k A & AoflA] of
ZE7t SRS =449 B2 Hju|U S RS 58] fITHNkealah,
2016, 5] YolAlzlofe] %9, Ueiel £ o] e ofszelzp ool
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9350} 242 A5t o H5S 91 oAl At 9let. of
elet 2814 S4o] 7]<lsle] W ol 2t AN S-S AL Aol thet
e SRt AmdE, 2002). 0152 o dellA &3t
A, A ﬂ@ Ao FefRt 7R BES
Qith, webA ofzeE)7le] HES HESIL BE S S SR She
Aoy o] AFALHA| A2 ’“71] | A Chigwedere, 2010: 24).,
LpolA]EjoloflA= of2f3k o]Ee] =A IHsIglen, eHUE
(Womanism), ‘2~E]QF]Z(Stiwanism)’, ‘U] 2]S(Motherism)’, ‘| 1l-H|0]
YZ(Nego-feminism)', ‘AH|Q-AA 0] S(Snail-Sense Feminism)' I}
e o 25 1 ojyel A, TS BAE 1g3t BAOR U
1 9, g ofzelr} o] 4Se) 4 Felit B 2710] 7ol
AT FHFONZ WESFRALE, o] 50| ojgrel thesha Hale w
ol A A T 9lek
WA SUUES o4e] BANT TEAY e aa el
2o o) v)o] 59 o g5o] AAS] 4 AR Mo AN
o)l A, ofszel7} of S| BUSIHE Aele ZHerkognen
1985; Kolawole, 1997). $1#(Alice Walker)+= +-HUSS 2|2 & AhH
591 o] 4, 4, SNk, FEA BEL IR Sl Ao,
P P4 ] IR A, o Al
"olet ek, Wt ole] S-S Aol el B Aot
|, 71 - A - ALS] RANS] 2174 SR 10 5 ofafaict
L ollA] A1) 5] Aol PR Walker, 1982, 24
g|(Kolawole, 1997: 27)= W<l #Hu|UE} 321 Hjw|yEe] F=2%] 2}
o}tz obszelyt op o) At ol ALY BAHE MolAL, uiA]
WA BESE Sp g ol Fgsipen], o)
(Ogunyerniy= 512 chel "G Aol g, 5ol obda 5
0 ¥, 541 ofolS Apole] olv] 9l ATk A, S sl

x5y
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ol ThE 1/j] g oSl Al ZE5]11 gtk Ebunoluwa, 2009)

o2 @Y H-g&e(Ogundipe-leslie) 7} AQtsE AE|QPUESS
AR] HEof| A ofzze]7} of4d o] aEgtE|ofof B = e s, oA
of X9] S ML) AAle] Welah AT TR TFFTHOgndipe
Leslie, 1994: 207). 2E]QPHF-E 53] ofzze|7} ofJo] Akg] s} 2H7of]
A A ez Al HE sk SHyS 2RSS o
ol Afs] v POl AThel BuiA) B e melwict 4
EjetF A ofze}7h HEEsle] HelE Fal 9o, ofzerhE
of o} The RS oy stz Bgslof 3 FYairHadebao,
1996: 1).
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“ofzellol A Selt sk A ABle] Wslolet, ol dAIzte] FAgelLt

3 A B2 05| 4 Al7] B2k Sl shkeh Az AES o

AEelA 7F5He o] ofulel, £BkRe A1S]E BkEY] $Igh Almolt), ofxze]
7} AkBle] WES ATt of4] mIEe] Aeloln, FAlo] 152 ofelolE R
shet”

o]Q]of = o} Z=(Acholonu, 1995)%= 1995 ‘e 2]&-& AT
ol ofel7}of 4501 Aol 2449 $04 42010 o1 vl
Zo oherb tieko = AN olERirt ATl Fa ol
o] 212 d=slel, okl ol ol my RIS Helshs Ale] Bk

g AT 2 ool A BAE G2 FHOR Adsin], o2
B35t EAJT} oks 222 A8 Alkali et al,, 2013: 246), TES) o3 g]

Folae Aol el & 4 71l ATt o4 Ajole] 22wl Ao
e Slasha AT B, S ) 458 S0 A A
(Amaefula, 2021: 297).

EZF 210 H]7 KNnaemeka) 7 F A ATEE W] 20- #|0 U F-2- “E 4 (Negotiation)
o %3] AT AT, 5] ofzeb} ohyS 2 ofop
L2E TS v JUFE R P 94, G ek A8 o
2 5o wisks olZol e 09l o] glomw, v Hu|UES 47 W
OF=Y 4= QUT}al o (Nnaemeka, 1999: 360). & o}z e|7} th&-2] thoFA
ol Bs1L, ofLal el So] Biohe BRI 1A, i, Aws vpet
o o}28 P& 4 QT ST, B9 74Ea hRgE Bl 4o
A ofsmel7} olalgo] ARIsh: Sk AohES sA Uk wlow
HHA] GAF S -3 FTH Amaefula, 2021: 299).

URAERO 2 AU AL oy S A =8, AT Hek F@Yolzt
= A Ezof 7Hksto] ofsze|t Hiny5o] ARl ERIth o] A

& olx]elo} 8l Hoelr} ol Sol) et Al opalah A Hek
2 A Tl melz ARt LelXuk AEs 2AAwA, AA
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745 ofE S 930 DOl AR, F1AAL} RS S5l
KB el S0 R S0ks e Aol 2 V12 o
& 288 HoRi FAlo] Belstelt Aol o2e] el
(Ezeigbo, 2012: 27),

of2]gh drle] ‘olxe|RY Hu|UFo| 7|E9] ol 25| eats| HHY
Ho] =Al= A =R AR7F QUek spA|RE “olze)rt o/4d 5|
F419] ojofol el 1 o AL P Hedhe A A e
2A% WA Ik T o2 H ol olx|ejo} A2 Rrjol ‘SARS
(Special Anti-Robbery Squad: EH7=thE)) Q] 718389 E HjHslal
SIS R thFE A7 E AR, o] 2RgelA] olAllo} sju]
UAEE9] H81A|Q] ‘FemCo(The Feminist Coalition) = Y| EYIE 1=
SHAL, A IARSlAl At o= A9 52 AlS3lek o]AH ofZe|7}e]
Ho]UZ2 TR0l ke ClFSAIR, LHEI odES T of

o)) RolFe] Rl A BA R Bl M AXT glev]
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7HA E91 S-s Aol A B ERt o] A AlAIA 2= 3} Al 2= AL
repA otk e HRte] GRS HUEe) A WA Ul o
A, ol ofZe7le] ®Al A E3lAE FARHA T
(Iwamoto et al., 2007; Zichermann, 2013). I-&(Powell, 2000)-2 “3]3lo]
o Afols}s, Fol2EelnE, ofzels b vIRIE ofid ofze
ol SheF 31 Fgapol, Tigto] ofzelrle] i HE T} %) 74 A
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QA4e41A0] 18-S BT, LI Nrangwi) = 2] Aol
Folmale] Fgta) Aloisio] dfetel hEslon], Adse] A5 1
S} A0e] T, AV WA STt Rste] ofo] Gl HAS Tl 5
S CHNtarangwi 2007; 2009; 2010), o} E|7}e] Q- £5-9] ‘oo &
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P FAlof 0|5 FEA o2 YL SH= “4%@‘?1 S Helok
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1P ol2fRt AFE HRE vl TS SO Sk, ofzer)
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TEL 70 AR A BAlo] diet spUAE A7k 1 o e

A SAAIZTL Uk, Yol elols ofelg 588 FEsRe Aokals)
o] i 27jolc,

Uollelo} 5] 719e sovid) Svko 2 Ase] Seie o))
gjol= Wyt o7 HA| nl=el #fi folBetel ARl entE|(brahim
Salim Omari) 8] A= Lol x| 2]o} 2| 2.2] 5 WHQI (1 am African) ©] Bt
mi=2 oot 90t 2Htoli= B 2|t Z(The Remedies) 9} “ZHH|
o] Ho]|Z(Plantation Boyz) 2} -2 318} olg] AE 9] EHFo] Eﬁi]—lﬂ
AKOikelome, 2013). Z7|0ll= vl=9] FetkE 2ok FEi7 75 ©f
2510}, 06l FHHE] AP Slol - b EAtEp olstold
Yola} Hakaiia Hip-hopyolehs S5gt Fele] 27} whgolzict
(adegoju, 2009). o]} FgHe: vl 5 ol ofel 2] gkt bl
5 =9re] ExMd(indigenous)©] 410] Qltt. olE|AESS T1E9] 5o
A 801 710l t A A5 g o], olof wek Liolxjelol ot 4t
Y& FA(Fuji), stol2te| Z(Hi-Life), OFZE=H]|Z(Afrobeats) -5 T &
2} of) Seoto] FaEal UEA F22 AL ol Grabam) &
Lo z]gjo} -&ol Akl o] A} gL “ Al gk = /\]Xl— vz - 2224 A
Fol gk e 83, A1o] Qlof tmafela B2 - ofofd 2eflg
T AYsk= ofF|AESS AW v AR s AFETollA XL&‘:P
(Graham, 1989: 45), Lol z|jote] -1 g2 =2 7IRF Hjo 'F=Ri%
oA FFE ZEHlth 53] S| 5o 4 vlE ol SFHe= H
gafioF sk =71 AA YZoll yolAlg]ot Yote] tiF2l ez A &
AFSFLE o] % ehe: AA volx[Elol JdE2] e=2H Ve “‘01 3
A 9l faff ZA, ZBA Aol soll gt vlEA] wHARE Agshs e
2 715317 AlAsiair.

T e At ol w5s] sk FEla) B, d=dt JAd A
o F2E Aol WA= =7 TR THOnanuga, 2017). o]2%t

F
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73RS Iy} b A4 E(Connell & Messerschmidt, 2005)7} 33t 3|
AU WA 72 A o2 548 4 glon, oide] Xzl
AE] 1A 23kE AR 2 AAeRe aTke Zeekc

ol x|2lokz T=e] o4 ol BT} ARl ofxls] YA E
o] tithE XpAsh, S 5 g ollA Sotol 9 s-dske o
A2 SASH} EoE e 315} 7o A o] E oA RES 41A ZolE
4= gk, kARt Lol x| 2ol AR K| ofo] i (ujw) 9} o R H|E S0
g SofollA] ofAdol| tht A A 23 Al =2 A vehdth A%

__4

o] o} T oA 9= 19904 & Uo]x|E]oto] H AlAIA FgES
Z1 l=to] 33t E3te} dAvkE|o] Qlrt. E3] 1990t TRk E-2- 1407
Zlo} =grlo] F4leh AAIA o222 A™ Al7IHtE olAl(Eze)= 1990
o] Lolx|gloprt A ARIA - ARA 9)7] Lo, FdSo] g5 &
ok Abslof tigh BYRS EEShs O R ARgkthar AT vf Qlck
(Eze, 2020).

U z]g]o} 5ke] o4 Foo AP Akl thet YL AL
sho] R o} Alg] ANk of9-2= Aln] ERE ok 94"

t}. 20259 “A|A A A} 2]4x(Gender Gap Index, GGI) 4] Lto]A] 2]
ok= 1487H%z~124HE 7153b o4 e] W, AAIRE, A, FA] of
I/ T 0] ZofollAl Fofeke E it

8l 0 RofollA 2k el ol Jzlof of HEL: A He
2 U SARI @7 HWaka) oFE|AEQ] Bl Hreflo] A(Batile Alake) 2}
Akale} o u(Salawa Abeni)+= 212} ‘Mother of Waka' @} ‘Queen of Waka’
2 581, ‘Queen of Reggae'2} EE|= ofH] o=y} @-ZE|(Evi-Edna
Ogholi) & ¥]|53| 247} -2¢45=(Onyeka Onwenu), 2| AE] 0]7141 o]
H | (Christy Essien-Ighokwe), &JAFF A|2AE Z(Lijadu Sisters) 5 -2
o3 HTA7F LiolAlelole] ot wha o|Zgick ShAJet o] 5-& et
F-E|(Fela Kuti) & -F83H &4 olE|AES| Hls| idor FA 5
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2] Sshel

Q=7 HOnanuga) &] 410 W=, Lo go} g 3let ofg|AE
O] Z7HALe} A 2= o4& TEAH AL HESE HA O] FekS Sl
AR F2 HARI. weha] yolx|g]ot oA o4 2|8} - B
At FF 5 tal Ert Frh 7|Ele R ArREvhal A%
(Onanuga, 2017). 77 Hl2} €] 9] (Lady) 3t ZollA =, A7HE 7]$-1L 3
= a7tk Wl oA EelthE 2FITE E3F e
(Olajumoke)= 2|+ FFolA] Urehh= 42101 52t - 29 - ofF& o|m]X]
7t Aade] B ) el $H e Ay A
(Olajurmoke, 2020), TE3F B]clofollA] o4& A7) ko 2 Asha 25
o 2827 Ale A e s FHsH Hrkes A 23 HE
ATHKanu & Nnamdi-Eruchalu, 2023: 163).

sk, YolA|gjol k> B2 gof 4k ol s dvt 2= A%t
=2F0] ok flellA] gl S TLeivr AE Aol A oA ol %3]
BT = Soll EAsh, o149 uliAel A4 el et AR
© & ol gtk o] G o AESS o]k Aftof| 35k A
AHE Sl ofzelr} Hn|UE9] 583 HE4 sk SEhaL e

, o1& 24 sk e ob2 27] Aol M Sl

©

4, A A o4 o] AE “Alu|(Simi)’

Lol Ajejote] Hojgetolelolxt ul g2l Al Fr ofzel} g
o} ]S W 4K S ek Tk R o} ofe A
7Vt Aule 200830] Hl) 5 B9 OgauS ol o), 20144
TS Sl 030 FES wokt T FAAOR A4S Huly
sEeki wa|], o o] Te], JBE, A AL A4 0= 2
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e} 53] Alul= ool AdEle] AR5 7= Ao] FastH, A4

SOl A= 2 o] 25 AR 4 e $ ol
2] 2| EIskoinh Alnl= vhaatk 2ol Qe oM A 7 551t de
9] BARS: 72351 ¥} Q)tHThe Guardian, 2020).

Qe ol ofel o] eie B

o:]/\-]—‘;-o] \/}-/\-]o] E]"r /R101 gﬂ‘j ‘PT‘E‘_
wolck, of ele] o] HaL Ao} ST o]4] $-2ls 1 BAE A5
R} st Sl 2] ohe 2T opg e I Qe S5 TS

Ader”

Ala]e] olefgh I w} SE-2 Lol A|2joke] 7R w3t Lo A =
S EYo7|7]= sHARE, FAlol o/dSolA Fast F5t kel

AZ1E AlEstaL ek Am|7E A7 8h= A2 Q1 A 9] 412 =A] Al 7+

A2 AeEch A, o dollA Aase A& - SAFSAA el gt
Hjgoloh, 4, ool ARt - AAY - A |EdS WA o=
o= AR A AlAE SISt =g otk AlA, o/dS 7he] Athet &}
4 35S Bl 71 AAE ST = AR HEolet o]2gt A
] o] WA A= 19| o utol] AR thefRh A o2 Ejdt). & Ao
A= o]gst ERlo] Z YER = T #3F (Woman), (Woman to Woman) ,
(Jamb Question) , (Duduke) & 54 2= T1.2] HAJA|E o)1t Hu]Y
=2 TR AR,

(H 1) Simi — {Woman)(2021)

Woman don suffer oh oJAdL wo| 1EHkz),
Lowo everybody oA 2l
Suffer suffer for world (amen) o] At A= TAY s Aoz,

Enjoy for heaven Hatof| Aok = Qlth =i St}
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If woman never marry oh (then she no be
woman), [f woman never carry omo (she no be
woman)

If she no get man for side oh, Dem go dey push
woman aside oh, And eventually oh

Dem go suffer suffer woman

Na so so submission oh

Shey we get assignment?

But, you no pay attention oh

To the intimidation she dey face

No be like water (water, € no get enemy)

If woman get confidence oh (then she no be
woman), Woman get money, won “I'asewo ni”
(she no be woman)

If she no get man for side oh

Dem go dey push woman aside oh

And eventually oh

Dem go suffer suffer woman

I never talk (woman, woman, woman, nobody

be like woman)
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Au|&] (Woman) 2 7HQ1A @ olut 47 2] gE dol, welA|=of
ApEle] M o] iAol $ashe 7 Bl oleleb et
o} 53] 3 Anbo]| WHEEl= “suffer for world / enjoy for heaven”o]2k=

A ofge) 1EY
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Z A3} P& Zolgttt), S A]u]|=“If woman never marry*+* she no be
woman’, “If woman never carry omo*** she no be woman,” @} Z-& 7 &
Sl o4 2] Aol AEut FAt o= = S s Al
Algte} o714 ALl oS ST AR Qs E) ool ofw
Heks 98 =8 o] R2 B7gict ol= 711 HAS Hol, 354 W
HolA] o/ o] AkSlA] f12]7} 28 doll 7Hksto] 24 o & AStE ="
A1S =l Q) ESF If woman get confidence:* then she no be
woman’, “Woman get money, won l'asewo ni” k= tE-2 o] 4] 2] 2}7| &
A A A ol ehe o] 7)ZellA] Bl Ao 7ske @Al

W48 Eefj, ofzzelrt s Zo] #4) Aok Wwakel oerat Tt
W] o440 'S Wets] Azkskai olaldt sl Wl wulU
o AAIEH @AV T} ol A 0] Heke o) vs K owm ofdl 4
oleh, Al 3414 qARThs 94 olojel e-g Hlwhe Saf ¢Igfo]
22 STl HPAS Sigt), 7 HHE A 02 Z12ak T never talk
finish8He TR-L o]4o] Wal71 AfElA - AN Mo AT oA
AZIAIZI Aol AAlo] A5 AR e Hee] EXF S Sshe
A AL FE, o) v au|UZo] B HEE A
o 3037k A71 o] whla A E

5 Ay Al Hulu o] e A A a ge] B 4o
A A2 R] A1 MR, Aluls T Zelg Z7bAel thdw

+ ofzERt HujyFo] A¥she 35
A|&52Q1 WskE Slel= 79t 55

A= (Woman) 2 Tt AR2) BT teglj7} oy, ofz )7} Hn|us
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9] 8 o]EZo] A|Aek e F2E Tt oz W gl
Eolck, Ajuli= o 50| U %

I3}, BAA =B ?Liﬂzi 21

vhollA] of4ge] 17} =

(H® 2) Simi — {Woman to Woman)(2024)

God did his thing when he made you
Woman to woman, You're one in

abillion

She a queen, she a vision

Pretty woman, Beautiful woman

So fine, she causing confusion

Keep your head up no look down

You say to yourself, you say

Look at me now

You see me a bad bae First class babe

And you know me status

Super icon me no need to practice

Walk in a room, everybody want this
When you see me coming, better bow down for me
Queen don come, come hold flower for me
I’'m looking at that girl in the mirror

And here's what she said to me

Sexy girl no dey hide yourself

Not for nobody else

Alo) GALS T o) A 2UZ s Aok

of/go] ool A, | 4l o AbetE Foll
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o]
A7] 578 sl Eaxsh, ARS]e] TREAEE Al SollA e siEst
BleElo] & 52l obge] ol Brhgl 7S slustels Aol S
“See the girl in the mirror / Here's what she say to me” @} 72 T &2 ‘7|-&
&0l o oleh= S Sl A1 A HigkE 7R Al sk A4
TS HARRI of= pruFol] Axsl & A4 Bl&, £-5A 715k
A2t 3, T2jar o/ A1) AAVdE SAshe gt 71ds] A4
ok Al AL ZjEhe e BanE wEhes dages
H, /3] Aol tiRt 574 MARS H55tel SRS ERith ®
3l “Keep your head up, no look down”0|2= 142 @] ELo] A7} 1
of BhA= AP A A7 IRYojol} FAHA Ao Hero = 7)eRith ol
U] o] AAJSHS kel Aaket BAL AT S W el s, o
ZdofA] Fofel FAF ofu Rt &JQFE] 7S I 2 jolEolx] A

o

“You're one in a billion / She a queen, she a vision”¢|2}= F3-2 6]4J 9]
[e)
=

hl LY
& AN
(& 3) Simi — {Jamb Question)(2015)
Na so he see me for road one day o] g 17} Zdoj A U= ol
He come dey follow me go, he come dey e HA
follow me “27], A7k,
He say, “Sister, sister please wait FAlof| A W5l AL A 9lo],
I wanna talk to you, omoge” L EA|( o}y kL s )
I say, “Tell me what do you want?” A W7ed Yok= Ad e ekal A,
He said he's only gonna take one second IYY 1= FAREAIRS G
He come dey ask me stupid question J@jarvpe 22 AEES 5] ARIIAL
“Have I met you before?” “9-2] oA Thd & QL Q?
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Is your brother Paul?

Did you go to my school?
Cause I recognize you

Do you live next door?

Does your daddy play football?
Girl, I cannot lie for you

I swear [ recognize you

Ma bi mi ni jamb question (no)

I'no be dundi, I no be fool (I no be fool)

You see your style, it's just not cool (not cool)
I won't pay you no attention

To'n ba bi mi ni jamb question oh

You no dey shame, you no dey fear

You see your style, it's just not cool

I won't pay you no attention

Sl Lol Fo] FQU7ER?
S 2o 3hu thylol a2
ol ool

B4 g3)o] ofa?

A o7} S Aol 22
AR 47k glol
AR GAl 2 A Q1=

ol [CRR NS wuey BPFS

A

]

A orer

L}He] Jamb Question & 34| 1. (4]
UrakE oluof Ao w ol 11 (A ofoh
Y 2 28k, A 2ok (QEHgle))
o1l Aol o ol A ot 8,

L}8HE]| Jamb Question= 31 oo},

(Jamb Question) -2 A¥FA o2 4

Al 72

HeEle AL 7ske A

3t 253} fojelag Yejeu e

T/E o] AR, L ol A4 < oAAellA 7Rl

L

AR 7E AF2ISRaL Qe =5 A=

“57g3= Jamb question2- Lto]2|2]oe] te} JStAI R 7]k JAMB(Joint

Admissions and Matriculation Board)’oﬂlﬂ Szt Hol 2, Al

A Es AR B g}l T

— =2

213k 2ok S 284, 04’“01]741

A EASHEE WA FAAS Ay g

= O

o714 FA SRF= “Have I met you before?”,

2 st

EI

T2 e S SR Alvl= o)
FHRCl AP AREE Al &

= FA,

“Do you live next door?”,

“Is your daddy play football?” 5 F-&|5}a%E LGl 2 RS o|o]7}a] o
4 mefshal 2fstele Bieg Btk ojHfe f39 AR st
sk ofjel, oS Hokeka st MY e e of
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sfj= = Q. o]of thafl A]v]+="T no be dundi, I no be fool & HHE-4 0 2
Tah, A= —&E}O}E#L AAS TEsHA AR, ol - &
El2fU o] RIS 2kl efqtol dfet elof2] Ajay o] WA} vigol
G105, of ol 24t Aok} 42 S1Aloh ol hollom Aol
el s,

TESHT won't pay you no attention” 0] 2= &2 A A 2315 414
sfe) BRe ATl e A QSR vl s
L 32t ol B4 o] thAL, A}

PHER 571 IS Sk, ofi ol o] 184 T 5o

o}0] ZAT} S F4lo] £ SulUze] O o] T 0
3 oulE7 AT, A7k o] B ad AR 7Rate X7] wae

7| E5 IS B, Folhio) Yl &5 o gel B

ohg ) x}7] BALE 0] AL 1 odZr) 2 (Jamb Question) < EV:EJ 1
AZF oz, 01**«1 AP@ SRS A71aL, AT A Hafiof digt o
AE A= HrHS24 23S =2tk

(E 4) Simi — {Duduke)(2020)

First let me say to you WA YA Wl AL A,

I can not wait to see you g bt g A 7ok 11 Qo= Aok
You are the treasure I've been waiting for e Yt L =g 7|2 HEolof
Do you know do you know Q7 Qlof? Ak ka1 glof?

How much I really need you Y7 JE dupt 71-435] fsk=A.

I dey pray for the day when I can finally kissyou | W= UlA] o 2 4= Qe TS

You know say everyday W 7)1 =3}k 9o,

1 dey pray for you oh W vz} Hershd 7)1 =8,

Inmy heart oh there is a permanent place foryou | W} v}l Y|7} G A3 W& =27} 1o,
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That's why my heart e dey beat like A U A7)
duduke du du ke AP He 7ok
Cos na you I choose oh ayanfe mi a yan fe W7 et du7t W A, W7 gk Al
I sing for you and HE $afl efotd
I be like duduke du du ke ko] “FEA|, FRA skl &2,
Baby na you I go pick of7]ok, W7} Agist A vok Wy AL,
oh ayanfe mi a yan fe W7} eist Al
Gbo temi oh see W SR W7 Aol Al Al 25
I may not give the world to you =& gA
But I'll give you what I have oh W7t 7 A B Hol A EA.
Oh baby oh you are my angeli oh 9, of7|oF, U= 1h€] ZHAfok
Ko duro o le Ife mi o W Ak, el HE .

(Duduke) = Al|7F AL Sl Bloks &t AR 71diE ot v
FO R, Tt AR e E ol 130 A, o g A S
27| Aol 719kt A BgE A o8 sk Ao = 7t
gk 4= Qlrt.

0] A Eo]A| 7P} £ ‘Duduke’ = Ao L} Eo] HEES ofnjahm | A]

o= Zp419] ool S gt 7okl at dRlS 5] Hsﬁ ol mEfa g
AREEIEL AU ZHAfolA] BAo] QL ZRa 7 opd AR AHEgh A
AS xRzt 53] UE Adick = A ARk} |, B mErt
o}/g 9] 2h&A Aeof 7|Hgke: Hgets] gitt.
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A, BAg] A Asiite ArgsiAl HojEtt Alulz vl o] ofelef At
A Sl BAE s BARSHA, m/do] o442 A1 S Aljtsh=
Zlo] of e} BA| A F4/d(relational agency) & o= F 0=

r

T}, ol HEA 71= H HolA] BALS ATt ol gL QlAlg)] &
A1) TS ol 2p7] QAT A F S| 7wisE AxA AFgos

==
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Sl Al RIS A, 4% o1 448 43402 ol
o] g RS Bl 2] 9lxeh e At ol ofZel} At
aloflA] ofAde] AT} 81, Bel} 5 Fusteo] 2 WAl et A
aho2 7Psdith ol 71| T JHoE FEakA 9 AAA -

20F) AH9lep A A ool wsh7ls Hae s olele 4 sirk 2
HE0 2 (Duduke) &= oFZelr} thESetolA ofe] Eg 2
e mRE AN of el Ale] mAde ojghd o] ofd
AE|t Aol Thak S50l oA A TS B AN X2
Uehdth o ?51‘41 ofzzelzk wm|U% olizo] sk ofe] 48
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L RS AR ofelzle] suUEH Azo] Qi slol
o} 7174, mlakd e}l Sl M FREE Sl el Bk Ak U

ojxglo} HuU&E8E &FYH(Collaboration), 3}l|(Conciliation), &=
(Cooperation), A% B2Hd(Complementarity) 5 U] 71| AR 3 &
Hq— _1_7]-0 4 o}cq ;<17]-7<4 x%i Oﬂskeﬂ S '(Su/\]-o].j‘!_ 011’4—(Amaefula
2021: 299). °ls= ofz Rt H{u|yFo] Fxsl= o2 27| 2, 55
AVA] Ap24, A Ao L2l ghghol Qlrk

IEt Lol x]2o} Rtoll A BIAE AlLE ZE B EE T AlY
2 ABloody Civilian), ‘5t A LA(Good Girl LAY 5-9] oA olE]AEE9|
ARR)7} of ol Al Z e sk 3E Aol thet ARE 5ol Hollth Et

ol ohE AW o] A TAE ol o4 4F Lol A AHsSt
= A8 =& “YUl= AXHE, "X (Tems), E]L} AJH]X](Tiwa Savage),

LHA(Waje), ofolat 2EHAyra Starr) & B3 A 22 oA OFE| AESS
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Lol R|E]ot FefAlell A #HwuEE A efsh AlestaL gict.

Aol 7RE]) %Olzmovwoﬂﬁ ] e maE
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FAHIH L 5-& SolA e mARIE sl ik 3 o= AJuli= 2019
 volx|Elore] g ofE| AEQ] shE 7] (Patoranking) I ] Jericho
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African Feminism in Nigerian Hip—Hop
— A Case Study of the Artist Simi

Kwon, Youngseung
(Jeonbuk National University)

This study examines the music of West African women hip-hop artists,
particularly in Nigeria, as a site of feminist practice by analyzing their
messages through the lens of African feminism. While feminist thought
in West Africa has evolved through decolonial histories and communal
values, the hip-hop scene remains dominated by male-centered narratives
that marginalize women’s experiences and subjectivity. Addressing this
gap, the study uses Nigerian artist Simi as a case study to explore how her
music articulates themes of autonomy, motherhood, and everyday
oppression, aligning with African feminist principles of cooperation,
complementarity, and resistance. By investigating how these artists
challenge the gender norms reproduced in Nigerian hip hop, the study
argues that their work serves as a vital mechanism for reshaping societal
gender dynamics. Ultimately, this research demonstrates that Nigerian
women’s hip hop functions not merely as musical expression, but as a
transformative space where African feminist values are materialized,
signaling the continued expansion of women’s agency across the continent.

Key words: Hip Hop, Nigeria, Women Artists, West Aftrica, African Feminism
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